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TO ALL ARTISTS OF HIP HOP WORLD CULTURE...
MOUAD ORAGE
ALGIERS THE BAND
SOFIANE HAMMA
DJ CHAKOUR
BBOY LILOU (Ali ramdani)
Savan Shah and Laia Morano (epic journey)

Yassine Alaoui Ismaili (Yoriyas Hip Hop photographer)

HIP HOP CULTIRE IS L@VE PEACE UNITY
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proposal to the U.S.<America’s cultural illiteracy: is Hip Hop the best tutor?
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1. Simone Jacobson, "America’s cultural illiteracy: is hip hop the best tutor?, proposal to the U.S. department
of state for the creation of new hip hop initiatives and the development of existing hip hop program ",
(Masters of Arts In arts Management, Faculty of the College of Arts and Sciences, American University,
Washington, DC, 2010).
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? — Jeff Chang, "Rapper's Delight - Sugarhill Gang lyrics", not date, Retrieved from:
https://genius.com/Sugarhill-gang-rappers-delight-lyrics , on 19 April 2018 at 21:00.

3 ~Qlga Jirova, "Hip hop in American Culture", (Bakalaiska prace, Katedra anglistiky a amerikanistiky,
Filozoficka fakulta, Palacky University, Czech Republic, 2012), p 8.
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' — Hisham Aidi, Rebel music: race, empire and the new Muslim youth culture (United States: Random House
companies, 2014), p 237.
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3 - Andrew J. Rausch, I Am Hip-Hop: Conversations on the Music and Culture (US: Scarecrow Press, 2011),

p Viil.
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! — Chris Parkin, “These are hip-hop's realest fashion styles”, 25 January 2018, Retrieved from:

https://www.redbull.com/int-en/illustrated-history-of-the-evolution-of-hip-hop-fashion on 22 April 2018 at
08:25.
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! - POPSUGAR Entertainment, "Hijab-Wearing Dance Group Brings People Together Through Hip-Hop",

Published on May 10, 2016, Retrieved from: https://www.youtube.com/watch?v=1nH4M2TIykA , on 22 April
2018, at 9:00.

% - Kevin Baker, "Welcome to Fear City — the inside story of New York's civil war, 40 years on", 14 July 2017,

Retrieved from: https://www.theguardian.com/cities/2015/may/18/welcome-to-fear-city-the-inside-story-of-new-
yorks-civil-war-40-years-on , on 21 April 2018 at 20:45.

- Tonya Malone, "A study of the relationship of the hip hop culture on marriage, education, and family

among African- American young adults in Atlanta, Georgia ", (PhD in philosophy, the faculty of Clark Atlanta
university, Atlanta, Georgia, 2014), p 09.
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! - Mickey Hess, Icons of Hip Hop: An Encyclopedia of the Movement, Music, and Culture, Volumes 1&2
(US: Greenwood Press, 2007), p 23.
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! - Emmett G. Price III, Hip hop Culture (US: Santa Barbara, ABC-CLIO, 2006), p111.
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o KRS-One, “Hip Hop Vs Rap”, 2004, Retrieved from: https://genius.com/Krs-one-hip-hop-vs-rap-lyrics ,on
23 April 2018, 19:45.
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3 — Olga Jirova, Ibid, p 06.

% - The Editors of Encyclopaedia Britannica, “Griot: AFRICAIN TROUBADOUR-HISTORIAN “, not dat
Retrieved from: https://www.britannica.com/art/griot , on 23 April, 2018, 23:00.
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dahid, QL'JJ i sa b e (3 DI sl dee G Gy (S 1994 25 Supreme

paxinn g cdalle Chlea aiai (3 sa (Turntablist Al aoally ceDaally galgill 3

2018 u\jh 9 e cd.g\.a:\‘}” e WJWS Lﬁ)m Ay & c(02) ?EJ :d.ﬂ.h-l
* - Jan Devos, The Evolution of Hip-Hop Culture (Belgium: katholicke hogeschool zuid-west-vlaanderen,

2007), p 10.
3 — Genius Arabia, "Qamous rap", May 21, 2017, Retrieved from: https:/genius.com/Genius-arabia-gamous-

rap-lyrics , on April 27, 2018, at 20:15.



https://genius.com/Genius-arabia-qamous-rap-lyrics
https://genius.com/Genius-arabia-qamous-rap-lyrics

— aililly Janalil) — ugh cuagl) ABUES : G Ll

4l Beat juggling 4aall e bl 5 Scratching (ol Jic dage clis Lulad
Gakd o Jpasll dal (e Sampling eud lly Loy Zse clve Jay L
RERYONE 1P
oS i3 DJ Kool Here ¢lysa Js€ a0 e Sl (AL caall 26 gag
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15, el S iy A Agioler S e (gpumty (535 o Lanlly Sytiall Jadl
Gpan G Gl Sl () Hhdh ety ¢ s sall g ) g iy 3lly G Gl
leliss e clgipnamy Baasall Sa¥) gainall g Ghagal aleall 1565 pill b sall sl

S Gy clelgll

! — Jan Devos, Ibid, p 63.

2 - Loc.cit
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Gl ¢ kil dag ol Ul 2o O (aall GRssa Q) agians Gl (i o) LAY B
S5 Joa cppalal) J8 g

22 segdl (Al aa aila Gyl o)) IS O AEE pda asa b o Cugll ()l
o2 33l Breakbeat gl 5 4 sall 45l 55 58 e Kool Here &lysa J€ Aals
Ac sana Bronx (sSisy sba) (o liae IS IS i Plad ¢ ST S all plad) e
Gysn Jeus Las 1305 ¢ sSamall s ge gy Amra @3 Ul cililand) CulSs «uadlll (pe
Afrika Ulul Kol 3,38, «Gangs cilblasl) (e doajlaiall CihhY) s e Herce
Ghlie ol el e (A pam ge peaill 2 Ll elae] e Bambaataa
Sy 8 g o L) aad g yal

«Downrock<«Uprock Jie 450l agililga pohi Ao cuadlyll jaa cdliall oo ggill Vg

SUY1 e Lad calis 385 Al laluall b AS)La dal e °cMoves power s

!~ Jan Devos, Op. cit, p 56.

* - The Editors of Encyclopaedia Britannica, “Juba DANCE” not date, Retrieved from:
https://www.britannica.com/art/juba-dance , on 29 April 2018, at 18:48.

3 — Emmanuel Adelekun “The basics of the cypher”, April 26, 2018, Retrieved from:
https://www.redbull.com/int-en/the-importance-of-the-cypher , on April 29, 2018, at 19:00.
* - Emmett G. Price 111, Ibid, p 32.

> - Olga Jirova, Ibid, p 07.
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danal) shlbie b e laa¥ly owbdly (s3LaiBY) acdll Jal (e cosiiy o laia¥) Gulilly

.62 = ¢l faSa ¢ddags yle -
? — Emmett G. Price 111, Ibid, p 28.
3 — Ibid, p 29.
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48 dl)s Mayal Jue il 806l sl e 588 ghally Joadall g+ 55lll el
S e L) giall e Ally <Room to Move @il i caws duely
.4gﬂ\ Beatboxing
el 5 et MCs 1 Leaind o sa el 88 V) jualic ) s¢da 20 Beatboxing | 3

YL Badee By Gsuy @lial) ol o dalal) cal€s A, g1 Jilal) e agual (1588

!~ Ibid, p 32.
.63 o b e ¢ddags yle 2
sl i
4 - Jan Devos, Ibid, p72.
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s Darren Robinson (swisg) ()25 « "Kool Rock-Ski ‘,SHS ') J$" Damon
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Biz Jie «opilid (mmy J8 e Yleau €I Beatboxing mual (1985 ale Jskay
Roxanne &bl jhe o agllacl (4 daal Ty Q) e 4l e p2))) e (Markie
dsmg (S5l Bataailly ¢ sl oyl 20 MCing by sk & cilee  Ally Shanté
7 DA e 15 Beatboxing 8 lee st (e 328 dnl diln) b Biz ) Lol Juadl

2 s gal) 12Dl saaa ol 238 5,891 2305 (Beatboxing adll g iy sy ae sliall

! — Human beatbox, ”Histoty of beatbox: oldschool”, APRIL 20, 2005, Retrieved from:
https://www.humanbeatbox.com/articles/history-of-beatboxing , on April 30, 2018, at 22:20.
2 .

- Ibid.
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! — Emmett G. Price III, Ibid, p 39.
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g Jads 4V Cisa ) dulaljian yaic sas:Hip Hop Aesthetic cass cugl) ddla =5
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Baxiall () pally Cisn Gl A8 pdine e lie (S eLiY) 0368 et cugll Al adls

Apaalls LIS A8EN alie paes 32alsie Cinual Cisn Gl A el calals

'~ Loc.cit.
2 - Ibid, p 40.

3 — Loc.cit.
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'~ Loc.cit.
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o cugl) Al L) 8 bl e DleY) ) A8l duadlall Gl dalue o2

Gl alaei Bysea ol (53 88 AdE ase ST Abu RO Bypem caamil LS ) Aals

AAE s e 1] allall s gl aaine lde (385 A5 con Casgd) A& folse alaal aa

!~ Carol M. Motley, Geraldine Rosa Henderson, “The global hip-hop Diaspora: Understanding the culture®,
Journal of Business Research (United States: Elsevier Information company, vole 61, 2008), p 243.

* — Jeff chang, “It’s a Hip-Hop World “, October 12, 2009, Retrieved from:
http://foreignpolicy.com/2009/10/12/its-a-hip-hop-world/ , on Mars 04 2018, at 19:45.
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! - Simone Jacobson, Ibid, p 34.

% - Halifu Osumare, " Beat Streets in the Global Hood: Connective Marginalities of the Hip Hop Globe ",
Journal of American and Comparative Cultures (US: Wiley Periodicals, Inc, Volume 24, Issue 1-2, 2001), p 172.
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= Dipannita Basu, Sidney J. Lemelle Pluto P, The vinyl ain't final: Hip Hop and the Globalization of Black
Popular Culture (London: Pluto Press 2006), p 08.
2 - Ibid, p 10.
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a8 5 S5 B. Eric & @)y (L.L Cool J Js€ J e IS ae A1 &g )] Leilsm S

OIS gally Ly Lilally alasaly apudly g 3y ol ficnaly 2l (30 IS 3 clS ally Rakim

'~ JEFF CHANG, Ibid.
? - Hisham Aidi, Ibid, p 220.
3 - JEFF CHANG, Ibid.
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! — Marina Terkourafi and contributors, The Languages of Global Hip Hop (London: Continuum International
Publishing Group, 2010), p 175.

.9:35 19:00 4Ll (50 2017/04/06 a5 <Sofiane hamma Zels (lss ase (03) o8, Aladl) -
3 - Subzero, “Disparition de big brother hakim”, 14/10/2016, Retrieved from:
https://www.90bpm.com/news/2016/10/14/disparition-big-brother-hakim/ , on May 7, 2018, at 01:30.
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Racial and ethnic makeup of U.S. Muslim adults compared with all U.S. adults
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Source: Pew Research Center Religion & Public Life,” Muslims in America: Immigrants
and those born in U.S. see life differently in many ways”, 18/04/2018, Retrieved from:
http://assets.pewresearch.org/wp-content/uploads/sites.png , on May 10, 2018, at 14:00.
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% - Sean Jacobs, “Mos Def and the Battle of Algiers”, 16/06/2010, Retrieved from:
https://africasacountry.com/2010/01/battle-of-algiers , on May 11, 2018, at 21:35.

3 — Genius News, “From Rakim To Drake: A History Of Arabic In Hip-Hop Lyrics”, Published on Apr 24,

2018, Retrieved from: https://www.youtube.com/watch?v=fEKoHPBgt21&feature=youtu.be , on May 11, 2018,
at 22:30.



https://genius.com/Pete-rock-and-cl-smooth-return-of-the-mecca-lyrics
https://africasacountry.com/2010/01/battle-of-algiers
https://www.youtube.com/watch?v=fEKoHPBgt2I&feature=youtu.be

— aililly Janalil) — ugh cuagl) ABUES : G Ll
WDl e i syl LY dalud) B-girls g cugl) dally Jsi (bl 0 G Ll
rJ 58 Adluy) AL sedl el (i)l
A8lE A peace Joii (adb ... Caalual) Q) e ASbalsy il 5"
By ... ale Sl Jobi Ladie Gl (e Agiaa 1 Ga cugld)
Cilis e il 1 el of cuplh .. Ghua b Lush el Ciagd
o Al (N Gl 55 oyl Gabill g (b il cilaal
9 A gandly saly Ceas B3lall b Cighglld ... Aaluall 3ijall ) gual)
SR csh qugd) ey A el el agdY) JISET (e IS
phluag B B3 (b st o) DU (ping Abusn Lipal 3100)
D) g .. LSl Jlagally pan (o oulil) ga Bang Al o (A
1 adiae Al (51
Alai] ¥ Uals)) DLuY) 38l 35aY) ion Cugl) A8l L) 38 an juetl) P& e
(e CDlaa Bae b4y b a ¢ laall Capeailly oag )l alie ) cp mialls dsladd) d5ap 1aag 4l
Lall 4,6S) Hip hop Calligraphy ahallS cisa cuell I B-girl s B-boy (=il ) bl
it cuell AE Jpalas bl e el Gl cadha o) Dl DA ball Cslal el
bt Byseall dim (3 3] i) ae zLoxi¥) dal e ¢yl Apas )l il i (e A
Gpills anssll Ll 8 Aals Allell 3 layY) Balls el ol Coplatl) e 1S5 alosall 2l

i jdl Jladi JagY)

! — TEDx Talks, “Amirah Sackett: Finding peace through Islam and hip-hop”, Published on May 5, 2017,
Retrieved from: https://www.youtube.com/watch?v=tOgB0Zv3vc4 , on May 11, 2018, at 23:20.

[ ss )


https://www.youtube.com/watch?v=tOqB0Zv3vc4

— aililly Janalil) — ugh cuagl) ABUES : G Ll

Qb gl e (51l Cogn Cuell BB (e wan pai sl 3AY) il (8 Laag) 4
G abe Y alhll (saa) (s "jihadi cool g gal i "Hip hop jihadistgalgad
Go aal) aiad (e (hely et Aald Aulay) Gleleal) pae cu€a ) Al Al i)
Al Joall e daadl s ¥ Cladilly (pe¥) QL) duala 2L o3¢) Gandially Ghl) ke
Jaly) cleleall Laelill 5l die ye Lo sl N 3agil) o was 58 UK L 1
osill 8 ehpd Sy Joall Ll aslia s Fabaadl QA saell fail) 5,80 i)
5" bling dul) Jie clalliadl gae L8le ) culeshall ) 28yl cClay) 3adla,
Oyl OsSpe¥) Aald caludls elpd o¥sa cupel 385 Cpolitics of cool Zaihll Al
e g5l 13gd Kl Ll 50 Ally CK5eY Al s cuell’ o) aeill pe e IS
iald g cugl) Al o e alia Gy s callad) b Sy Glusll Clagiall gl
Do) et i a5 dla)Y) ClSiall adda g () aulsll gl ual) asagll e g5t o8 S 08
P omdlaall Chll bl (e e (SopeY) A1) sl
Cynthia P. Schneider julis o Wit Jailga 8 Galod) 2050 sl shially A Jsas
o)) Gl s gl AE e Laysa daals e Aulaghall Aledll Gluhyy 8 (aidall
tdst 3l Alashall
) Ao (Sl uad) allal) B Lald Al g cugl) ety
Al Cigh cugl) A pa Ciy (glllg b dllay Al S B of e

s Lslhle gall 13 fguSh) cpdl) cmSal) oulA oY) sl

! - Simon cottee, “The Challenge of Jihadi Cool: ISIS’s countercultural appeal is real and it must be taken

seriously “, 24/102015, Retrieved from: https://www.theatlantic.com/international/archive/2015/12/isis-jihadi-
coo0l/421776/ , on May 12, 2018, at 20:00.
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MC) (igs Aball 1S Jeai cgagd Next Level 3.0 (2017-2016) alule &G

) pere Dol 385 L sails Ll S Ll S5 Jijllls (Nahshid “One Be Lo” Sulaiman

- Mark Katz, Ipid, p 02.
2 - Next Level official websit, Ipid.
3 - Ipid.
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Lo Aalaall nansy g Loansy ilaliio sae e alae Wl 45000 sasid) iVl e 38
ol Loty Al Lgie Aala 0laal) (e dal) 3 ladgals dawid o g0 4ngs Leal ) Aala
58 5 Oball e 2l b e BSaY) ilild 35 3 Jgnsas ) 3 aalias Jlad 0
LMl g Tamlall Lemays Ul 8 s el A8l e BlaiaVL cilalaiall o2 ciinl a3
Cillae caila 8 (S0 chpanll Claliiall e opslas Ll Aadiial 38 b Apa il dujledl) e
e L6 A5V LY A A Al o (a5 Yy s g Cilaliiall (o el ligh
Babiay andd (lly Cgn cuel) A8 adina aigh Allg Amy e Aadiie culi 2010 diw

CfigaaeS Jaall applidl) o3 cbies Jlu b Chicago Hip-Hip Initiative s cuell 121K

1_Loc.cit.
2_Loc.cit.

[ 107

'



A pa¥) ALY Alaghial) B Ay cigh cuagd) ABLE < Y Juad)
Amina Norman- oe JS ads lod @€ 8 dald Lidl e s 8 oaSomel opdlds
Ghlia 7 ) Alsa & (e gand 530 |5l Cus <Angela Zone s Chris Hawkins s ¢Hawkins
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Keep it Moving-The Movie: Chicago Hip-" cawe a3 ailig ald 3 2l 038 Jigas
35 Coolout Chris 4laus cAmina 4sbily aldll 13 a5 26 3 "Hop to Cote d’Ivoire
J2011 Ai sl DI ol 5218 (lasgn (o (Y Ball Ay

Gy Al DU (i€ 3 ant sn cugd) Al 8 Craali ) cladaiall 0 e
Sl 8 228 2010 N 2007 3538 b A pa¥] Aaaylall g ill 2ad Al pe lS)G Baas L8
oo Lele 30519 o plast ol lly Opladlil) cpiliall Sl o glail) aad duasd 560 ST
L 9] ¢ pumaa L2 53aS o anlSH 3a o Alkiaa B3a) Gugali oY) Aald 3l Jsasae
P gsbianys S il Cagin ¢Sl (ol

«American Voices (S| g cand Tinny e Aaliia olial K501 LagSall cald
CinY Led ) Jal) ) A1 AN Ao ghoall pralyy pancy kil e o6 2006 dis i
Oy o€ (b hmsall caalSY) adeill o) e Fodia Cilada a8 cp) call e Sl Al
S i Ji amd DI aal) Gl Cisn gl sy (e Faliiall 02 Caigled S8y (3l

Peasnd) ge Hlas ) hliall sl S

! - Chicago Hip-Hop Initiative, “Hello Hip hop “, not date, Retrieved from:
http://www.urbanizedmusic.com/theduo.html , on May 30, 2018, at 02:11.
2 - Simone Jacobson, Ibid, p 18.

3-1bid, p 45.
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Lpa¥) gp cugd) daalaghial Ldally dan puall cilaaly) @Gl sl
S5y Cosn cugd) Lol sbial dsspeall Cilaa¥) g1 ol
(Jils sac Caudagiy 135 28U Lgad &5y i o addl) die 3S5aY) sasiial) LVl calee
aad AL danleshall (8 s ) A8 e il A A daalad) dleds JSn
S G edilly daalally AN ol zloy e 13y lghuls () s S Il (e e gena
PR alaal) s2a
e ) i o AEY Laulasball sn calaal e 3 Cagadll (e Jalial agdll Si3a3 @
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ey ) Gl (8 dals Glald) (e o dalsaed) Lubs a8 gedl) o i
G el adinal el Ay W)laely alull leada s ) ey g cngd) 4D allall
+ eallal

-

! - Sujatha Fernandes, Close to the edge in search of the global Hip Hop generation (Australia: NewSouth
Publishing, 2011), p 09.
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Gladinall b Lulay) o) S gb pllal B cigp cugl) B g4
Lad aid o) o lsan Lgob jLass Al audl) o AL e Vaag
A8l Aidal) A o LY LA o e jlalilly WY)W ok L
P Ll Sasslly caally Dl A cigh g
e 13y sl Leasgie ) gl olasgie (pe 205 2N Luuloglal) Glai posss @
o ot 3 AAEN Adjaal) o sede iy 1 allall & ddhaal) dilie <) Y LaY)
Gl Jam Laxie 3¢l callall shalic puen ) 20 peY) A8l Jla) Casp gl uiie DA
Craspaall (el acbie 2l adinall 8 Ale Wl gl e (slany ol Ll g3ld 234l
Sl Joa 2 Ghaliadl b pasdll e
e 13y D Jolall maly PIA e (Spe¥) Sy BEIL ol Gy adetl) ihen @
¥l sl cudlly Bleell Cplaall QL) Gheall sk dal (e dudl @l
<IxSs (Hip Hop educator <aiall oLl lgadty Sl clyalaall ) AdlaYl

2 (53 eyl alaall () ¢y Al s glaill IR (o gralyal) 03 Lgadis a1 il

- Mark Katz, Ipid, p 02.
psias S (5l o gl i) Aulsall eV ) Jpus) Bisbn i Sl b lias) e bbOY lil0U ga (05) oy Alaal -2
19:40 I 19:30 (0 2018/04/25 s as dsae il 3
3 - Joseph L. Jones, ipid, p 94.
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sl Jaall jiies aan aalid 3 Ledld ang deliva racal s jme (8 me 2a3 ol 2l
G Aala (el e il 13 i e mid i cuell Asulaghai (Jall
Ol ulially Ll ey mid 8 (S Cus Al Lealia) hes Al sl
il pas Raald CAEN b3 A Jedll Gn Al QlSHE Cpu)l sy oalaslil
Joll (gabaidl 2y5e iga cuel) A I ¢ e laa¥) dualgll Jilug s 5 a0l
S Jiall 8 5 Wl age

Asn clyigiy cle i led gl Al Ghliall 8 casr gl A8 Canda gy Aol clelill da @
Obanli Jie ccia al b dais A Jodl) ) dulalall clbla) et S dalay
Joas Lls 3K5a¥) saniall V5l (Al clefy e Gluad ) 355 B 81 Jsally
aehil) Ul 3 ol iy I and s Sl aed) i 308 clalaial oo
Lliall o legad sacluay Sl oY) dpa 5 aaal) aill Has ) oauss ) SIS
aleally lelaidl o 28N lealay 8 251 Ln)lall slacls ¢ B Lgh)se e
Gy adl) Gale ) awad DA e 138 el Bhaliall I Jguasl) 40l<a) L] g 22

by ) Glacaial) jen DA e olilaaY Lo 13as Anls) Gedd aad e skl

1-UR Institute for Popular Music, “Mark Katz: Hip-Hop Diplomacy: Opportunities and Challenges”,
Published on Oct 29, 2014, not date, Retrieved from: https:/www.youtube.com/watch?v=ubAZ w5Vivg&t=5s ,
on Juin 01, 2018. At 02:18.

2- UR Institute for Popular Music, ipid.
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Olie hial) ey sisal il Qb ke Jie dalajy) cledis ) alesiyl

sha (e Jsa3 (53 «Deso Dogg aual) Jpall 53 Sl @l iae ISy f gyl

http://www.aman- :ce Sas 2018 s 5 an i ' defat aledai¥) Jaf s ) L g gl Glgpd g2 daaf -1

-02:58 e 2018 s 02 o cdostor.org/7517
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Cugl) ige o N ans @S 3 (Sl 8 g Cugl) Gase Hsia (b Baslsiall
o)b Ande alpi Gab oY) allall 8 Alegal) dululll Ad) ol saa dlla s
A Aalll Jala Holam duyust Byl casa gl Al aad L BIS ) Galasdd ) A )
glamay) Ak Sl i L) 1l O gola QLD 038 ) Cpaiiall Gaabisal) dule]
58 DA L)l aaalaall Cadagi ) & GS) asSlle (10 568 Adualdy Auadily Alies (ddalid) 2
P Gl s

Ol comabunall Sl mad zisai gyl ST sea B i cugl) ehiu malin an e
5 Ay eV Jhalll adad) 8 Lobaily Lol cplalie (e Gnalall
od o3 cpn (b AT GaSeY) e chlaaly iloal) Gl agadl oy ciiad) Jsal]

LSy JaIA L Bl S8V

! - Hisham Aidi, “America’s Hip-Hop Foreign Policy: How rap became a battleground in the war on terror”,
Published on MAR 20, 2014, Retrieved from:
https://www.theatlantic.com/international/archive/2014/03/americas-hip-hop-foreign-policy/284522/ , on Juin
02, 2018, at 03:06.

2 - Hisham Aidi, Rebel music: race, empire and the new Muslim youth culture, Op.cit, p 386.
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Ol (i ae A laty Volal (), A5 ) sl sl A (g oy (il e sama ol

1 - Luka Glusac, Ibid, p 85.
2- UR Institute for Popular Music, ipid.
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! - Hisham Aidi, Rebel music: race, empire and the new Muslim youth culture, Op.cit, p,p 243,244,
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Hip Hop Declaration of Peace!

The HipHop Declaration of Peace was presented to the United Nations
Organization on May 16 th 2001, It was signatured by various organizations such
as: Temple Of Hip Hop, Ribbons International, UNESCO and also by 300 Hip-
Hop activists, pioneers and UN delegates.

In the first place this document recognises Hip-Hop as an international
culture of peace and prosperity, It is also a set of principles, which advise all Hip-
Hoppers on how to sustain the peaceful character of Hip Hop Kulture and to form
worldwide peace.

Additionally this declaration is meant to show Hip-Hop as a positive
phenomenon, which has nothing in common with the negative image of Hip Hop
as something that corrupts young people and encourages them to break the law.
KRS One, Pop Master Fabel, Afrika Bambaataa, Ralph Mc Daniels and
HarryAllen were some of the people who had their share in creating the
declaration.

This Hip hop Declaration of Peace guides Hip hop Kulture toward freedom
from violence, and establishes advice and protection for the existence and
development of the international Hip hop community. Through the principles of
this Hip hop Declaration of Peace we, Hip hop Kulture, establish a foundation of
Health, Love, Awareness, Wealth, peace and prosperity for ourselves, our
children and their children’s children, forever.

For the clarification of Hip hop’s meaning and purpose, or when the intention

of Hip hop is questioned, or when disputes between parties arise concerning Hip

1- KRS One, The Gospel of Hip Hop: The First Instrument (New York: power House books, 2009), p549.
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hop Hiphoppas shall have access to the advice of this document, The Hip hop

Declaration of Peace, as guidance, advice and protection.

First Principle

Hip hop (Hip’Hop) is a term that describes our independent collective
consciousness, Ever growing, it is commonly expressed through such elements as
Breakin, Emceein, Graffiti Art, Deejayin, Beatboxin, Street Fashion, Street
Language, Street Knowledge and Street Entrepreneurialism, Wherever and
whenever these and future elements and expressions of Hiphop Kulture manifest;
this Hip hop Declaration of Peace shall advise the use and interpretation of such

elements, expressions and lifestyle.

Second Principle

Hip hop Kulture respects the dignity and sanctity of life without
discrimination or prejudice, Hiphoppas shall thoroughly consider the protection
and the development of life, over and before the individual decision to destroy or

seek to alter its natural development.

Third Principle
Hip hop Kulture respects the Laws and agreements of its culture, its country,
its institutions and whomever it does business with, Hip hop does not

irresponsibly break Laws and commitments.

Fourth Principle

Hip hop is a term that describes our independent collective consciousness,
As a conscious way of life, we acknowledge our influence on society, especially
on children and we shall forever keep the rights and welfare of both in mind, Hip

hop Kulture encourages womanhood, manhood, sisterhood, brotherhood,
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childhood and family, We are conscious not to bring any intentional disrespect

that jeopardizes the dignity and reputation of our children, elders and ancestors.

Fifth Principle

The ability to define, defend and educate ourselves is encouraged,
developed, preserved, protected and promoted as a means toward peace and
prosperity, and toward the protection and the development of our self-worth.
Through knowledge of purpose and the development of our natural and learned

skills, Hiphoppas are encouraged to always present their best work and ideas.

Sixth Principle

Hip hop Kulture honors no relationship, person, event, act or otherwise
wherein the preservation and further development of Hiphop’s culture, principles
and elements are not considered or respected. Hip hop Kulture does not participate
in activities that clearly destroy or alter its ability to productively and peacefully
exist, Hiphoppas are encouraged to initiate and participate in fair trade and

honesty in all negotiations and transactions.

Seventh Principle

The essence of Hip hop is beyond entertainment: The elements of Hip hop
Kulture may be traded for money, honor, power, respect, food, shelter,
information and other resources; however, Hip hop and its culture cannot be
bought, nor is it for sale, It cannot be transferred or exchanged by or to anyone for
any compensation at any time or at any place, Hip hop is the priceless principle

of our self-empowerment, Hip hop is not a product.

Eighth Principle
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Companies, corporations, non and not-for-profit organizations, as well as
individuals and groups that are clearly benefiting from the use, interpretation
and/or exploitation of the term Hip hop, (i.e. Hip Hop, hip-hop,) and the
expressions and terminologies of Hip hop, (i.e. Hip Hop, hip-hop,) are encouraged
to commission and/or employ a full-time or part-time certified Hip hop cultural
specialist to interpret and answer sensitive cultural questions regarding the
principles and proper presentations of Hip hop’s elements and culture; relative to
businesses, individuals, organizations, communities, cities, as well as other

countries.

Ninth Principle

May 3rd is Rap Music Day. Hiphoppas are encouraged to dedicate their time
and talent to self-development and for service to their communities. Every third
week in May is Hip hop Appreciation Week. During this time, Hiphoppas are
encouraged to honor their ancestors, reflect upon their cultural contributions and
appreciate the elements and principles of Hip hop Kulture. November is Hip hop
History Month. During this time Hiphoppas are encouraged to participate in the
creating, learning and honoring of Hip hop’s history and historical cultural

contributors.

Tenth Principle
Hiphoppas are encouraged to build meaningful and lasting relationships that
rest upon Love, trust, equality and respect. Hiphoppas are encouraged not to cheat,

abuse, or deceive their friends.

Eleventh Principle
The Hip hop community exists as an international culture of consciousness
that provides all races, tribes, religions and styles of people a foundation for the

communication of their best ideas and works. Hip hop Kulture is united as one
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multi-skilled, multi-cultural, multi-faith, multi-racial people committed to the

establishment and the development of peace.

Twelfth Principle

Hip hop Kulture does not intentionally or voluntarily participate in any form
of hate, deceit, prejudice or theft at any time. At no time shall Hip hop Kulture
engage in any violent war within itself. Those who intentionally violate the
principles of this Declaration of Peace or intentionally reject its advice, forfeit by

their own actions the protections set forth herein.

Thirteenth Principle

Hip hop Kulture rejects the immature impulse for unwarranted acts of
violence and always seeks diplomatic, non-violent strategies in the settlement of
all disputes. Hiphoppas are encouraged to consider forgiveness and understanding
before any act of retaliation. War is reserved as a final solution when there is

evidence that all other means of diplomatic negotiation have failed repeatedly.

Fourteenth Principle

Hiphoppas are encouraged to eliminate poverty, speak out against injustice
and shape a more caring society and a more peaceful world, Hip hop Kulture
supports a dialogue and action that heals divisions in society, addresses the

legitimate concerns of humankind and advances the cause of peace.

Fifteenth Principle
Hiphoppas respect and learn from the ways of Nature, regardless of where
we are on this planet, Hip hop Kulture holds sacred our duty to contribute to our

own survival as independent, free-thinking beings in and throughout the Universe,
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This planet, commonly known as Earth is our nurturing parent and Hiphoppas are

encouraged to respect Nature and all creations and inhabitants of Nature.

Sixteenth Principle

Hiphop’s pioneers, legends, teachas, elders, and ancestors shall not be
inaccurately quoted, misrepresented, or disrespected at anytime. No one should
profess to be a Hip hop pioneer or legend unless they can prove with facts and/or

witnesses their credibility and contributions to Hip hop Kulture.

Seventeenth Principle

Hiphoppas are encouraged to share resources, Hiphoppas should give as
freely and as often as possible, It is the duty of every Hiphoppa to assist, whenever
possible, in the relief of human suffering and in the correction of injustice, Hiphop
1s shown the highest respect when Hiphoppas respect each other, Hip hop Kulture
is preserved, nurtured and developed when Hiphoppas preserve, nurture and

develop one another.

Eighteenth Principle
Hip hop Kulture maintains a healthy, caring and wealthy, central Hip hop
guild fully aware and invested with the power to promote, teach, interpret, modify

and defend the principles of this Hip hop Declaration of Peace.
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