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Abstract

This thesis examines the influence of theatre criticism on the development
of performance art in the modern era. It asks to what extent criticism has

contributed to the evolution of acting and performance, and through which
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mechanisms. Using a descriptive-analytical method supported by historical

.and comparative approaches, the study is divided into three chapters

The first chapter defines theatre criticism, traces its history and methods,
and outlines the functions of the critic. The second chapter studies
performance and its major schools, from Diderot, Stanislavski and Brecht
to Artaud, Grotowski, Brook and postdramatic theatre. The third chapter
analyses the mechanisms by which criticism affects performance, presents
cases from European, Arab and Algerian theatre, and proposes an analytical

.grid

The study concludes that the relation between criticism and performance is
interactive and circular, operating through concept formation, promotion of

new practices, direct feedback, dramaturgy and the shaping of public .taste

Keywords: theatre criticism, performance, acting, modern theatre, reception,

Algerian theatre
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