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Abstract

The core of this research lies in the importance of the art catalog as a
fundamental tool for promoting and marketing visual art within the
contemporary art scene. It serves as a visual medium that combines aesthetic
appeal with communicative function. The research highlights the role of graphic
design in constructing an art catalog capable of showcasing the exhibition’s
identity and organizing its content in an attractive and professional manner. The
practical aspect includes designing an art catalog specifically for solo exhibition;
based on artistic and technical principles that consider visual harmony.
Typographical organisation; And the exhibition’s artistic identity.

Keywords

Art catalog, Graphic design, Marketing, Fine art product, Visual identity.
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"In this artist catalog... color has been used to make this book a
sort of window to the personality of the artist and more than a
collection of words and images." ?
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Geometry of Emotions

Acrylic on canvas

61lcm/46cm

An artwork expressing the complexity of hu-
man emotions through harmenious colors
and intertwined geometric forms
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Digital Silence

Acrylic on canvas

61cm/46cm

An artwork portraying human isolation within a technological
world that consumes emotions and Ugfjhkhjhlk jkho hiououio
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Gateway to the Void

Acrylic on canvas

54cm/56cm

The artwork portrays a figure confronting
an unknown void in a contemplative scene,
symbolizing humanity’s encounter with the
self and the mysteries beyond perception.
The vast darkness evokes feelings of isola-
tion, introspection, and the eternal search
for meaning within the human experience.




Silent Decay

Acrylic on canvas

70,5cm/51,8

A decaying skull emerges from darkness,
symbolizing the silent passage of time and
the inevitability of human mortality.
Through its haunting presence, the work
evokes themes of impermanence, mner de-
terioration, and the fragile nature of exist-

ence.

Duality of Light

Acrylic on canvas

72,6cm/47,4cm

he painting merges human beauty with fu-
turistic structures i a balanced composi-
tion, reflecting the relationship between
emotion and technology. It explores the
transformation of identity in the digital age,
where human sensitivity and artificial pres-

ence coexist in harmony.

Electronic Femininity

Acrylic on canvas

50cm/40cm

A vibrant visual composition filled with
symbols and spiraling lines, reflecting the
flow of thoughts and free imagination with-
in a surreal space. The iterplay of shapes
and colors evokes a dreamlike journey

through the subconscious mind.
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